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I 
bought my ‘Goddess of 

1920’ last summer. A no. 66 

Singer treadle sewing ma-

chine, it came with a green In-

structions manual (‘Th is Book 

should be carefully preserved 

for reference’), all attachments 

and two leather belts. It also 

contained a note, dated 1921, to 

the mother of the woman from 

whom I bought it. Th e note is 

from her sewing teacher and 

says, in impeccable calligraphy, 

‘I hope you make many friends 

with this gift . Be at school at 

10.30am.’ Clearly, the girl was a 

tardy pupil. I can relate.

My tardiness spans decades, 

and sometimes centuries. Th e 

attraction I feel to antique-, 

vintage- and retro-clothing, 

furniture and methods of music 

delivery, may be nothing more 

than the socially-acceptable 

smokescreen erected by the 

cunning hoarder to mask their 

true nature. But I like to think 

it’s more than this. Th e no. 66 

Singer introduced sewing de-

sign elements still used today. It 

runs on human-power, and my 

doomsday apocalypse neuro-

ses are soothed by the thought 

that I could sew in the depths 

of a nuclear holocaust winter, 

aided only by the lumens emit-

ted from glowing mutant eyes 

circling me.

Best of all, the machine 

didn’t work. Th is also appeals 

to my penchant for anthropo-

morphism, not only of aban-

doned toys, bags and scarfs at 

op shops. I also endow a love-

able personality on all broken, 

lopsided, and three-legged 

machines. When I stare at 

the crooked wheel of a bike at 

CERES, a puppy with a sore 

paw at the pound stares back.

I have many of these ma-

chine puppies jammed to the 

ceiling in my bedroom, await-

ing their turn for resurrection. 

Th is clearing house contains 

speakers with blown tweeters, 

dresses only destined to fi t if 

I fi nd myself a feeder, and an-

tiques to go back to dealers. It 

may take fi ve years for a ‘proj-

ect’ to begin. I feel so much 

is thrown at us which creates 

instead of alleviates our bore-

dom. I’m comforted to know 

that there are solid objects from 

the past to remind me that life 

is full of curiosity. I get a bang 

out of it.

My Big Bang theory got 

lift  off  when I discovered You-

Tube. Th e geek, especially the 

online geek, is the ultimate 

necromancer that you will 

ever need to meet - and thank 

God, you don’t have to do it 

face-to-face. Th ese soldiers 

can teach you how to replace 

a sewing machine belt, oil an 

oscillating hook, and shirr like 

you’ve never shirred before. 

Armed only with Canons, they 

have turned my Singer from 

a weighty groan to a purring 

puppy almost overnight. Aft er 

that I was hooked.

It was a revelation. My 

Singer was a machine. My com-

puter was a machine. Th ere was 

no diff erence. No ponderous 

didactic debates about old and 

new technology, no grandiose 

pontifi cating between those 

who can use a touchpad and 

those who believe iPhones are 

beaming advertising directly 

into our brains. Th ere was no 

sky for a limit. And this is why I 

think Steampunk is not specu-

lative fi ction. It’s a renaissance 

to see the harmony of technol-

ogy across the centuries; where 

all that stands in anyone’s way 

is the lack of will to give it a go. 

Darn Nation
Every month, retro-loving 
Rebecca Miller brings you 
her crafty ways.

“Th ese soldiers can 
teach you how to 
replace a sewing 
machine belt, oil an 
oscillating hook, and 
shirr like you’ve never 
shirred before.” 

‘Look for the Red “S” There are 
Singer shops in every city’
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N
eal Harvey, Creative 

Producer of the Mel-

bourne Fringe Festi-

val, is no stranger to the arts. 

Having spent the last ten years 

involved in the industry in 

various capacities, predomi-

nantly as a producer and event 

organiser, he has a plethora of 

experiences to bring to his new 

role.  Currently, Harvey is an-

ticipating this year’s festival, 

which features 326 shows, in-

volving over 4,000 performers 

and playing across more than 

120 venues.

Th e Fringe involves mul-

tiple genres of music, comedy, 

drama, cabaret, dance, poetry 

and more. A variety of diff erent 

artistic media will transform 

the city of Melbourne into an 

inspirational engine of creativ-

ity. Under the stewardship of 

the Fringe Festival team, with 

Harvey at its helm, the Festival 

promises to off er some of the 

most challenging and inspira-

tional work of the year.  

But behind the mask of the 

Creative Producer, who is Neal 

Harvey?  What many people 

don’t know about this dynamic 

young man, apart from the 

fact that he is a self-confessed 

‘sports tragic’ committed to 

defending his Tigers, is that he 

has a passion and interest in 

contextual understandings of 

space. “Few people are aware of 

my passion for exploring how 

social spaces translate into vir-

tual spaces. Th rough my PhD 

I’ve been introduced to a wide 

range of readings and exper-

tise that have been very help-

ful – and certainly many of the 

skills I’ve learnt along the way 

have been especially useful in 

putting together something as 

diverse as the Fringe Festival.”

Aft er 29 years of producing 

one of Melbourne’s most loved 

festivals is there any chance that 

the mood of Melburnians will 

wane? “Not at all,” says Harvey. 

“Th ere is a sense of ownership 

where people feel that this is 

their festival. Melbourne de-

mands superior artistic quality 

and the standard of work that is 

elicited from the artists is con-

sistently very high. Th e city and 

its people respond with aff ec-

tion and loyalty, and I can see 

that trend continuing.”

While Harvey won’t give 

away his favourite shows, 

claiming each one is a top pick 

for him, he does encourage 

audiences to venture into dif-

ferent venues. “Whether you’re 

at the Fringe Hub, Red Ben-

nies, Revolt in Kensington, La 

Mamma in Carlton or the Dog 

Th eatre in Footscray, each of 

these venues have plenty to of-

fer – and there are also plenty 

of opportunities to be involved 

in free events.”

Th e Melbourne Fringe Festival 

opens Th ursday September 22. 

Visit the website to explore the 

programme and book tickets: 

www.melbournefringe.com.au

Fringe Furniture: the long-

running and highly respected 

exhibition showcasing the lat-

est in furniture, object and in-

terior design, presented in as-

sociation with the Abbotsford 

Convent.

Th e Fringe Hub, Fringe Club 
and introducing Th e War-
ren: a diverse program of new 

works, all in the one precinct 

in North Melbourne.  Come 

for a show and then return for 

the whole night.  It’s never the 

same twice.

Crowd Play:  a massive, all-

singing, all-dancing commu-

nity participation event that 

you can be part of.  Join the re-

hearsals and join the crowd.

Atlas:  three local artists un-

dertake a very public challenge 

to create, install and engage an 

audience with major new in-

stallations in Melbourne City, 

Stonnington and surrounds.

29 years and going strong29 years and going strong
By Dione Joseph

Free Fringe EventsFree Fringe Events

Crowd Play perform at the launch of the Melbourne Fringe Festival

Punters study the Festival guideMC Candy B entertains the crowd

Crowd Play on the roof top


